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groupius wrote a book on grain silos,
le corbusier a book on aeroplanes
and charlotte perriant - it was said- 
brought a new object to the office 
every morning; 
but in the fifties we collected ads
-peter & alison smithson
... but today we collect everything
-sylvia lavin,
...but today we store everything
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as our methods of storing grow, our stor-
age environments tend to not adapt.  
rethinking stuff contends that our es-
tablished storage environments have the 
potential to be more closely correlated 
to the complex nature of our stuff to-
day. this thesis attempts to leverage the 
effects of stuff in storage by capitalizing 
on three notions that stuff is increasingly 
challenging: ritual, temporality, and own-
ership.
as peter smithson mentions in his article 
in praise of cupboard doors, “rarely in ar-
chitecture is the right level of attention 
– the sense of fit – to do with the indi-
vidual and his/her specific possessions.” in 
this thesis, stuff is no longer a secondary 
consideration of a larger architectural 
conversation. the stuff we store will be 























stuff – junk, data, things, information and 
matter permeate our everyday lives. 
oscillating between use and idleness, stuff 
finds itself in various storage environ-
ments in hopes of its’ possible futures. 
screenshots pile up on our desktop. 
materials accumulate in large warehouses 
and overfilled sheds. junk in our closets 
and cupboards remind us of our hyper 
obsessive tendencies to store.
we live in a time where as architectural 
theorist sylvia lavin mentions ‘we collect 
everything’. cabinets of curiosities, the sir 
john soane museum, and the television 
series hoarders, hoarding: buried alive re-
mind us of our material obsession. while 
we have embraced a material culture, 
we’ve also quickly come to realize our 
stuff is more than we can possibly handle 
or like at one given time. so our houses 
adapt and supply us with more storage
 space. storage centers populate both 
urban and suburban areas. google drive, 
dropbox, pinterest, tumblr and ‘the cloud’ 
provide us with endless platforms to store 
our digital collections. data centers and 
digital farms become the architectural 
result of our digital hoarding. 
‘stuff’ fills our building but rarely is part of 
the architectural conversation. ‘stuff’ as 
sigfried gideon points out is both an es-
sential and often ephemeral element of 
architecture. as our methods of storing 
grow, adapt, die and live- our storage en-
vironments especially the big box storage 
facility tend to not respond to the minu-
tia of stuff and the effects of stuff in the 
everyday. this thesis argues that today 
stuff is increasingly challenging notions of 






























































1. matter, material, articles, or activities of a 
specified or indeterminate kind that are be-
ing referred to, indicated, or implied.
2. the basic constituents or characteristics 
of something or someone.
verb
























“even though things do not at first appear 
architectural because they do not contrib-
ute directly to the construction or the in-
habitation of the building, they set effects 
in motion that activate relations between 
bodies and objects in space, structure, the 
preception of space, and alter patterns of 
ciculation and use.”
-sylvia lavin, architecture in extremis , log 
18






























































in our increasingly collective society, the 
idea of singular ownership is blurred by the 
increasingly fuzzy boundaries of property. 
whose stuff is it actually?
with this in mind ‘stuff is constantly re-in-
terpreted. one person’s trash is another 
-person’s treasure. 
property
andrew zago, moma foreclosed
the ‘relaxation of site boundaries’, begins to combat traditional notions 
of property and ownership of space. 
no stop city, archizoom
no stop city portrays an entirely interior world with an endless grid filled 
with stuff. tents, appliances and even natural artifacts (mountains) fill 
the interior. “mass production begins to produce infinite urban decors.”
shel silverstein, sharing























rituals of stuff change the nature of 
storage throughout time, whereas tra-
ditional static storage containers do 
not reflect temporality. 
specifically stuff in large storage fa-
cilities tend to stay in storage- often 
decreasing the chances of stuff to be-
come animated - to go between being 
utilized and unutilized.
diller scofidio + renfro, dining disorders
movement + the addition of ‘stuff’ layer on top of each other. 
besler & sons
moma ps1 layered plans 
indiana jones, storage facility






















when we store stuff we perform a ritual 
in which we collect, archive, hoard, ex-
hibit and accumulate. our storage envi-
ronments are isolated experiences that 



















wunderkammer, the museum of ole worm
collecting? exhibiting? storing?
office of adrian phifer, open space for citizens
collecting? accumulating? archiving? storing?
leon ferrari
























1. the action or method of storing some-
thing for future use.
2. the retention of retrievable data on a 
computer or other electronic system; mem-
ory.
3. space available for storing something, es-






















world’s largest chest of drawers
american home as storage furniture
good will ad

























‘designed’ places of storage
objects of storage
storage of collections






















documenting five different environments of 
storage – the honey-pot ant, the fridge, the 
suburban home, the storage facility, and 
the seed bank, the drawings begin to outline 
current methods of storing stuff. they also 
act projectively- animating the effects of 
stuff in their environments.
drawing from richard serra’s 1967-68 fa-
mous list of verbs - which implies generation 
of objects or form through action, my list of 
gerunds implies a generation of effects from 
objects (stuff).  
stuff is collective, zoned and retrieved. stuff 
is maintained, active, dead, concealed, ap-
propriate, and inappropriate. stuff blends in, 
nested, secondary, borrowed, inherited, and 
















































image source: Mike Gillam























stuff changes from being in storage to being put to use. 
as food is stored in the honey-pot ant it gains 
nutrients- ‘value’ during storage. 
stuff is collective
all of the ants work together to create one shared 
storage system. 






















stuff takes on an identity
stuff is no longer secondary but much more important. 
the honey-pot ant and the contents they store become 
one. stuff goes from being stuff to Stuff. 






































































stuff is tied to issues of property. stuff often float be-
tween ownership and established property lines
stuff is collective
multuple owners share stuff























stuff is no longer at its original state. food and other items fall 
into disarray… stuff becomes unrecognizable. stuff is no longer 
relevant to its user getting pushed to the back of the shelf and out 
of sight. 























stuff that prioritzes the life of other stuff first. baking 
soda is placed in the fridge to maintain the health of 
the fridge ecosystem as a whole.
stuff is blurred
property zones in the fridge become blurred in the 
freezer. the freezer becomes a free for all where both 
individuality of the item and who it belongs to is blurred 























roommate temporarily takes ownership of other 
roommate’s stuff
stuff is inherited
roommate gives leftover chinese food to other room-
mate. stuff gains a new owner. 













































pods accumulate in front yards
photo courtesy of google maps























stuff is in play. stuff goes from being ‘stored’ in the 
garage to being put to use. stuff goes from one storage 
place to another storage space. 























stuff lives within other stuff. stuff secretly or not so 
secretly fills the insides of cupboards, drawers and 
ottomans. 
stuff blends in
stuff and its ecosystem blend together. the garage floor 
gets painted in a jackson pollock style that begins to 
allow stuff to float freely and blend in with the ground.













































syracuse self storage facility
photo courtesy of google maps























zones of the storage facility explicitly highlight areas 
where an enviornment and the stuff inside belong to 
just one owner/ group of owners
stuff is isolated
stuff is compartamentalized























stuff that prioritzes the life of other stuff first. sur-
veillance, fences, and security keeps the health of the 
storage ecosystem. 













































svalbard international seed bank
photo courtesy of svalbard international seed bank























the syrian government retrieved seeds from the seed 
bank in 2015. what was largely understood as a stag-



























by testing notions of ritual, temporality and 
ownership,  three familiar storage environ-
ments, - the shed, the lost and found bin, 
and the junk drawer, rethinking stuff be-















































the  shed 
‘The shed’, situated in a suburb in New Jersey 
proposes a spatial theater for the accumulation 
of stuff. Along existing property lines, shed struc-
tures accumulate until the original boundary lines 
become blurred.. Junkyards, woodshops compost 
yards and guesthouses become places of collective 
storage where one person’s trash becomes another 
person’s treasure. The shed environment pushes 











































































stuff is in play. stuff goes from being ‘stored’ in the to 
being put to use. the shed environment pushes stuff out 
of stasis and reactivates negotiations of property.
stuff is shared
junkyards, compost yards, woodshops and guesthouses 
become places of collective storage where one person’s 
trash becomes another person’s treasure







































































































































the lost and found bin
Unpacking every neglected bin in our offices, the 
collective lost and found bin spans items along a 
conveyor belt down Broadway Avenue in New York 
City. The conveyor belt interacts with the every-
day life in the city through a series of existing civic 
intersections. Our experience with storage relo-
cates to the heart of the city. The new Lost and 
Found Center will be situated at the Southern tip 
of Manhattan as both the origin and destination for 
the conveyor belt. After dropping off a found item, 
the item is scanned, catalogued and exhibited along 
a 1-month journey along Broadway. A living archive 
calls into question ownership, value, and constantly 
changing locations of stuff. 




















































object color material location
lost skateboard
7.3 lbs
Black w/ yellow diamond 
engravings




Currently @ 64th & Broadway
all
rethinking stuff the lost and found bin






















rethinking stuff the lost and found bin
lost items check in @


































































rethinking stuff the lost and found bin
study model






















the junk drawer 
Things pile up in our junk drawer for purposes of 
preservation. We often keep things for the memory 
that is attached to them. An island facility recycles 
and repurposes our stuff. Here we can preserve our 
stuff forever. Located off of Red Hook in Brooklyn ,
environments pile up to create a visual stratification 
of time, material and memory. 
rethinking stuff design thesis
03
































































































































































rethinking stuff the junk drawer


































































room enviornment for review
the thesis prep review  is used as a 
platform to begin rethinking enviornments 












































the log documents the process of the 
thesis -- readings, conversations, imag-












































conversation w/ professor pr
ofeta:
sectional perspective of fridg
e sounds good
what is mood of residential d
rawing? different layers of he
irarchies? piles- 
static?
are drawings too descriptive?
 add second level of informa
tion. 
choose direction-- intereste
d in types of storage being d
ifferent (heirar-
chies) (1)  or equal - ‘mat-ne
ss’ - flatness (2)  or psedo fla
tness (3)
is drawing about retrieval, cle
anliness? 
order v. chaos
mat flowing- clue like conne
ctions?
Some sort of color archival?
 
levels of security
visit a storage facility
put in effort into fridge draw
ing-- screws, crubbles
tuesday, november 8
conversation w/ professor profeta:
include crumbles/ rotten food - ‘one man’s trash is another man’s trea-
sure in fridge drawings
representation in house/fridge should be similar
stuff should read more.. put efforts into two drawings, make storage 
center as quick as possible so panel knows this isnt a residential project
storage facility drawing should also be vertical
adjust fridge opening
notate more heavily, give narrative
later on items can be projected onto drawing












































thesis review two:  conver




ns attention to individual 
objects in drawings, 
mentions i seem most int
erested in fridge. interest
ed in both flatness of 
stuff but also volumetric.
 mentions drawings may b
egin to reflect no-
tions of temporal effects.
 stuff is also about accum
ulation- stuff is about 
residue and not always ab
out collecting.  fridge is in
teresting because 
it is apart of the everyday
. day to day- ritual should
 be embedded in 
drawings. each scale has p
ositive and negative thing
s you can learn from. 
not just storage facility is 
all bad. 
professor louie - seems lik
e a power of 10 is going o
n. where do you 
stop? perhaps the end go
al of the thesis is not a sto
rage facility. men-
tions joseph cornell boxes
 and gursky’s 99 cent sto
re. using stuff as both 
noun and a verb. begin to
 define my interest/defin
ition.  
professor profeta- doesn’
t see a problem with using
 the storage facility 
as an exercise for the bigg
er picture. thinks project 
will still be effective 
if experience is embedded
 in presentation- room fil























conversation w/ professor profeta, sketch out room for final thesis/final prep roomwill there be models? performance? what do i need? technically?do i need 402? this will help with to do list*not making a building but an ecosystemproject is not about efficiency of stuffpossible narrative for project in the futurenarrative was too linear in verbal presentation- needs to reach conclu-sions quicker. possibly re-write verbal prep presentationdrawings
need to be taken to one more step graphicallytone? texture? projection?  
proposed 2 more drawings (xs, xl) these scales are usefull as they give ways of storage that we are not inherently used to 
xs- ant storage- body of ant- communityxl - seed bank- who is it stored for- under what property-- storing prop-erty-- collection for preservationthese drawings should link to other drawingsthese drawings should give more than what the other drawings are doingmake website, learn with dabota
adobe muse 



































































 I come in
this is all 
productiv
e for me 
because i
m movin
g in this d
irection..
.
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